
The "Good Guy" from Badfinger:
        Joey Molland

In 1968 the young Liverpool band The Iveys, had an unthinkable thing happen. Manager
Bill Collins invited Beatles' assistant Mal Evans and Apple Records A&R man Peter Asher
(Peter & Gordon) to hear the band at a gig at the Marquee Club. Evans kept pushing un-
til the Beatles individually agreed to sign the band. The band was signed and released
the single "Maybe Tomorrow". in 1969 their name was changed to Badfinger (via John
Lennon's one finger piano ditty, "Bad Finger Boogie"), Paul McCartney offered up the song
"Come And Get It", and Joey Molland, a member of various local bands as guitarist/singer
from Liverpool passed the audition.
Despite Badfinger's considerable early

success, throughout the years, they suffered
financial and personal tradgedies, with Joey
being the only surviving member carrying
on their legacy, much of which is detailed
in Joey's book Badfinger and Beyond.
I caught up with Joey at the Rubber City

Beatlefest in Akron, Ohio with the 60’s-70’s
tribute group The ReBeats as his backing
band. Now, approaching his 68th birthday,
Joey (the last surviving member of the
band), is celebrating life by signing, taking
photos, and joking with fans, singing and
playing, and clowning onstage in between
songs. He’s constantly on the road
performing, and is happy and grateful to
meet each and every fan. Badfinger was
recently brought back to popularity when
their song "Baby Blue" was used in the last
episode of the hit TV show Breaking Bad.
Joey Molland: I hadn’t realized it, but I

hadn’t played much all winter (rubbing his
hands together). I’ve developed arthritis or
something, and now I let the other guys
take most of the lead parts.
RM: I know. Jimmy Fox (James Gang) and

I were discussing this same thing one day
about playing drums occasionally, then continuously.
JM: (Laughs) You realize you’re getting old when everybody’s sitting around talking about

health and life insurance, instead of talking about this guy’s new record and stuff! I can
play like single note runs, you know, jazzy kind of stuff.
RM: B.B. King has been doing that for 50-60 years.
JM: Yeah, well, he’s B.B. King isn’t he, I mean he’s got a little bit going for him that

fella.
RM: It’s hard to believe that at such a young age, you

ended up joining the Iveys and then working with 

By R.M. Engelman

continued on next page

5

  



the Beatles at Apple.
JM: Yeah, it was a tremendous time for me. I’d played around Liverpool for a few years,

just playing rock and roll music. I’d played with different bands, The Mersey Beats, Cryin'
Shames. These were popular bands. The Mersey Beats broke up, and I got a job playing
in a backing band for The Mersey’s. They did the "Sorrow" record, and had a long run
there. I got to meet the Who then, and we did about 50-60 gigs with those guys. They
were a great, unbelievable band. I went back to Liverpool and got another job with Gary
Walker from the Walker Brothers and wrote some songs, some hits for those guys, and
went back to Liverpool again when that band broke up. I never made any real money
from all of this, just food money kind of thing. I was onstage, and got a call to audition
for the Iveys, and I went and got the job like a damn fool (laughs)! "Come And Get It"
came out, and that was the start of all of this for me. It was great, I got to play on
George’s albums. I got to do the All Things Must Pass record, did the Bangladesh concert
with him, and even got a Grammy for the Concert for Bangladesh. I played with John
Lennon on the Imagine album, on "Jealous Guy", and "I Don’t Want To Be A Soldier".
When I first got to meet those guys, imagine for a guy my age, being with the Beatles
and doing all of these incredible things, and then I managed to make a career out of it
you know, one way or another! I learned to sing a bit somewhere along the way, which
helped me get my songwriting talents together and write songs and stuff, and here I am.
RM: The Badfinger song that became a hit for Harry Nilsson, "Without You", was actually

two songs put together, Pete Ham’s song "If it’s Love" and the chorus from Tom Evans'
song "I Can’t Live". Burton Cummings told me a similar story, that he and Randy Bach-
man were sitting at the piano at one of their grandmother’s houses, and Randy started
playing what became "No Sugar Tonight". Burt played a song he wrote called "New
Mother Nature".
JM: Wow, is that right?
RM: Yeah. Both songs were in the same key, and they decided to put the two songs to-

gether into one. You have another interesting story behind "Without You".
JM: Yeah. We just sort of put that song together in the studio and we forgot all about it.

I think we were doing, I think, the album Straight Up in London, and Harry Nilsson came
walking into the studio, I think this was like 1973 or something like that. He said, “Are you
guys Badfinger?” We said yeah, we are. He said, “My name’s Harry Nilsson, and we’ve
been mixing this song down the hall here, and I wonder if you’d come have a listen to it.
Our ears are all fried from listening, and we want to know if you guys would come down
the hall and tell us what you think of this mix”. And we like a bunch of idiots, swallowed
all of this, and followed him down the hall. We went into the room and he introduced us
to Richard Perry (producer), and told him this is the Badfinger band, and said “Play them
that mix we’ve been working on”. And of course it was "Without You". We didn’t have
any idea that he was doing it or anything like that. It blew us a way! Our manager sort of
freaked out and said, “See, I told you! I told you, you should have done a big version of
that!” He always wanted to do the orchestra thing, and Pete (Ham) would always argue
with him saying that we’re not that kind of band, that we’re a rock and roll band, and
that’s what WE do. He would never go along with it.
RM: With Buddy Holly, it was the opposite. It was him arguing with the record label that

he wanted to add strings!
JM: (Laughs) Yeah, did he. He was fantastic!
RM: Do you always play an SG now?
JM: Yeah, pretty much. The first Gibson I bought was a 345. When I was a kid in Liver-
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pool I was working on the docks, and saving up my money. I knew that Chuck Berry
played a 335 or a 345, so I went and got one of those. My dad signed for it so that I
could make payments. It got stolen out of the van about a year later. My one older
brother went out the next day, I had five brothers, and came home with an SG Special.
He gave it to me and said, you can play that!
RM: Just about all of the top players played an SG at one time or another.
JM: I know. I played a Firebird V originally in Badfinger. I’ve still got it at my house, a

1963. It’s the only one my wife Cathy wouldn’t let me sell! I had to sell all of the rest.
You know, when you make it, and make a bit of money, you spend it, and guitars were
cheap then. I did like everybody else, I went and bought Les Paul’s and Firebirds etc. I
sold them later just to survive. After I left Badfinger, after all of the hit records, and
albums, and all of the gigs, I only had $700! I think Jimmy Page has a Custom that I
had. It’s just one of those things, isn’t it? I love my Gibson’s man, just love them! I like
the cleanness of them, and the comfort of them and everything else.
RM: If I remember correctly, the Raspberries opened for you at I think it was the old

Agora in Cleveland?
JM: I don’t remember the gig,

but years later when I was liv-
ing in L.A. I got to be friends
with Wally and all of the guys.
I got to get up and play with
them at the Roxy in L.A. When
Eric started his solo career, he
had a manager that used to be
partners with our manager, and
they were doing a record in
L.A. Eric got in touch with me
somehow, and I got to play on
his record.
RM: Cool!
RM: What was it that struck

you about the Beatles that
people wouldn’t know? 
JM: The thing that struck me

about all of them, is how normal they were. They weren’t like rock stars or anything, they
didn’t have entourage’s. I saw them actually carrying their own gear. George would carry
his own amp and guitar in, and drive himself everywhere. They didn’t talk about the Beat-
les much. George was great. We worked the most with George, so I knew him more than
the other guys. He was really just sweet. He’d bring his guitar, his Strat, when he was
producing us and he would just join the band playing. He’d plug his guitar in and we’d
play the songs, and he would play along with us! He’s show us all of these little licks to
play. We were doing some rhythm guitars, like this cross-rhythm for this song I’d written
"I’d Die Babe". George had actually saved it. He’d written a couple of lines for me so I
could get the lyric done. He really liked it, so we’re doing the acoustic rhythm guitar track,
just like on the other side of the beat (taps it out) and it wove all through the melody. So
we’re playing it and he made a mistake, and I kind of looked at him and laughed at him.
Oh no, he didn’t like that. I smiled and thought, “That’s funny George, but that’s the
truth!” He saved that song for me though. He played guitar
on it for us. He loved to play.
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RM: He also came up with the idea, and even
played slide guitar on "Day After Day".

JM: Yeah. he came in while we were doing it. We were working out the parts, and
George came in and said “Hey, can I play a bit of slide on this? Do you mind if I play
some slide?” I said, well yeah, go ahead. He insisted on us playing both parts together in
unison, then it splits to harmony and then goes back to unison. He insisted on doing it
live, two slide guitars in unison. Do you know what that’s like trying to get them in tune?
RM: Yeah. I’ve done something similar, recording one track over another though. Not only

does it depend on the tuning, it depends on the timing, the strings, and pressure you put
on the frets! 
JM: (Laughs) Yeah, I know (laughs)! And (laughs) where does the slide stop? Well an

hour went by, then the second hour, and there would always be one note that went “Ehh”
flat or something (laughs)!
So, yeah, he was really good
and enthusiastic about it.
Cleveland’s a hell of a city
for rock and roll.
RM: Yeah. A lot of bands

got their breaks here over
the years.
JM: Aren’t Carl Radle and

Jim Keltner from here? They
played with Gary Lewis &
The Playboys, and went on
to play with Derek & The
Dominos. It doesn’t seem to
make much sense now does
it? I mean, come on
(laughs)!
RM: I know. The progres-

sion doesn’t sound logical! I
don’t know if they ever lived
here, but they were originally
from Oklahoma. Gary lived in
the area for awhile. I’m not
sure if he still does.
JM: Joe Vitale is from here isn’t he? He played with Joe Walsh, the James Gang, the

Eagles and all that stuff.
RM: Yeah, I think the Canton area.
JM: He’s a great guy Joe. Great songwriter, great singer, just a great talent. Joe and I

play with a band together in L.A. called the Raz Band with a guy Mike Rescigno who
goes by the name Raz. We’ve both been doing sessions with this guy for 20 years.
RM: Where you headed next?
JM: I’m heading off to Iowa. We’re playing a casino there, then I’m going to Syracuse to

play at Fredonia University and we’re doing a song there that we did tonight "Sweet
Tuesday Morning". Natalie Merchant and the new girl from 10,000 Maniacs (as Ladies
First) recorded the song for a charity WhyHunger, a worldwide hunger charity and I’m go-
ing up there to do some promo. I went up there already and did some acoustic and sang
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some harmony for them. It’s coming out as a charity disc. I’m going to go up and do
that, then on to San Diego. I’ll be going to New Orleans, New Jersey, Chicago etc. I’ll be
playing on a couple
of tours. One with
Edgar Winter and
Mark Farner. Mark’s
great. He still shakes
like a bird, and plays
the crap out of the
guitar! It sounds mad
doesn’t it? Just gig-
ging all the time, go-
ing all over the
place.
RM: Well, let’s hope

you can keep doing
what you’re doing for
a long time! P.S. If
you get a chance to
catch him, do it.
He’d be happy to
see you!
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Since the knob is on the top end of the pedal, the
power adaptor jack is in an unconventional position at

the bottom of the unit. I have to say I prefer the power jack to be at the top. Never was
too fond of those that put them on the side either. Having it at the bottom of the pedal
wasn’t a problem when I put it on my board,
as my power wires had enough length to
easily route them to the bottom jack. 
The unit I got had a knob on it that had no

number designations on it. That meant that if
it got accidentally moved it would be hard to
notice and then reset it to the proper
position. To keep that possibility at bay, I
put a spare Fender Strat style knob on
mine. That meant that as I looked down at the pedal I could see if it was set to the cor-
rect number. When I told Dave what I had done and why, he said he had not thought of
that and understood what I was getting at, and would likely put a similar knob on them
in the future. 
While I was talking to Dave about the knob, he mentioned to me that since he gave me

the unit I reviewed, he has improved the circuit board inside the unit and that he thinks
the new ones are better. 
If you are looking to add a reverb pedal to your arsenal of effects, and you want simple

ease of operation while still getting great reverb tones, you should seriously consider The
Tube Amp Factory Primo Reverb. Oh forgot to mention, you are getting a hand built re-
verb pedal for just $89.00.

Closer Look continued from pg 9

The Tube Amp Factory 
www.tubeampfactory.com 

155 Johnson Dr. 
Delaware, OH 43015

740-369-3580

  



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


